WRITING ABOUT SHOSTAKOVICH

In The Company Of Shostakovich

By Rita Korn

he following accounts of encounters with

l Shostakovich and his music are taken from the

book IOpysbst Mou... [My Friends... ]* and

presented here for the first time in English (with added
footnotes for the contemporary reader).

I first heard of Dmitri Shostakovich at the beginning of
the 1930s. Filmmaker Sergei Yutkevich? came to Moscow
with the film Counterplan, which he and Fridrikh
Ermler’ had just made in Leningrad and for which
Dmitri Shostakovich had written the music.* Yutkevich,
who was a close friend of Vladimir Kirshon,® talked
enthusiastically about the young composer and prom-
ised to bring him to visit. Unfortunately, Shostakovich
had already gone back to Leningrad by that time, so the
meeting never took place.

Later, while working as editor of the newspaper
Gorkovets at the Moscow Art Theatre, I attended the
rehearsals of Katerina Izmailova® at the Stanislavsky
and Nemirovich-Danchenko Music Theatre, and knew
about all the difficulties involved in this production,’
but I only saw Shostakovich from afar. I did not actually
meet Dmitri Dmitrievich in person until the end of 1939.

Shostakovich’s creative life in Leningrad was closely
associated with the Maly Opera House and conduc-
tor Samuel Samosud. During the celebration of the
40th anniversary of the Moscow Art Theatre, director
Boris Mordvinov® (who staged Kirshon’s Miraculous
Alloy) introduced me to Samosud. That’s how I ended
up working in the literary department of the Bolshoi
Theatre. Samosud was working on the opera Ivan Susanin.
Mikhail Bulgakov®’ recommended the poet Sergei
Gorodetsky" for a new text of the opera. I was assigned
the humble task of preparing the concert programme for
the future performance and extending its normal format
to include Gorodetsky’s wonderful poems.

The orchestra rehearsals were underway. We all
worked together. Soon the scene rehearsals began under
the supervision of artist Pyotr Vilyams."' Finally the
dress rehearsal was held, at which the whole of musical
Moscow was present. Mikhail Glinka’s opera was to be
performed at the Bolshoi Theatre for the first time since
the Revolution.
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As always on opening night [in April 1939],'* as soon
as the orchestra started tuning up, the curtain around
the government box began to stir. Party and government
leaders, headed by Stalin, were arriving. The perfor-
mance went very well, and the audience greeted the
soloists with thunderous applause.'

The next day, the theatre management was invited
to come and see Stalin at the Kremlin. After praising
the performance, Stalin advised that the last scene be
changed and suggested that the Polish prisoners be led
across the stage and that the performance end with
Russian soldiers marching across Red Square and throw-
ing down flags of the defeated at the walls of the Kremlin.
As we know, this occurred in real life during the Victory
Parade after the end of the Great Patriotic War, when
our soldiers also threw down fascist flags at the Kremlin
walls ... Directed by Mordvinov, this last scene in the next
performance of Ivan Susanin was a huge success.

After the performance, the Bolshoi Theatre directors
were invited to the government box. When they finished
talking, Samosud raised the question of the fate of the
talented composer Dmitri Shostakovich for the first
time since formalism in music had been condemned."
The conductor asked for permission to invite the com-
poser to Moscow to finish orchestrating Musorgsky’s
opera Khovanshchina," [she is most probably referring to
Boris Godunov]'® which he had been unable to complete
on time. This request was also supported by the other
participants at the meeting. After listening to everyone,
Stalin gave permission for the composer to be invited to
Moscow to discuss working at the Bolshoi Theatre.

I was asked to meet Dmitri Shostakovich and arrange
for his stay at the Hotel National. This is how I first got
to know him. My personal acquaintance with Dmitri
Dmitrievich and his family continued from this day on,
and until his death. Whenever Samosud came to the
theatre, he would say to me with a wry smile, “You will
surely go down in music history, because I got a letter
from Shostakovich in which he sends you his regards.
Well, I can't say for sure that you will, but Shostakovich
certainly will ..” That was in 1940.

Shostakovich orchestrated Musorgsky’s opera bril-
liantly. The first performance of Khovanshchina [Boris
Godunov] was held at the Bolshoi Theatre on the eve of
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Dmitri Shostakovich with captain’s assistant G. Yemelyanov, on
board the Mikhail Lermontov en route to the US. 9 June 1973.
Credit: Dmitri Shostakovich: Pages of His Life in Photographs/
Olga Dombrovskaya—see page 8

the Great Patriotic War. After the premiere, Shostakovich
returned to Leningrad [sic]."”

... During the war years, me and my two children
ended up in Vasilsursk, then in Kazan, Omsk, and finally,
in Kuibyshev. Jenny Merling, Alexander Afinogenov’s
widow,'® was living there and about to give birth. She
was the one who invited me to go to Kuibyshev. At dawn
on my first day there, I went down to the basement of
the house where Afinogenov’s family lived behind the
boiler room. In the basement, in the semi-darkness, I
ran into Dmitri Dmitrievich. We greeted each other as
though we were close family. With his usual agitated and
nervous haste, Dmitri Dmitrievich told me that he lived
in this house with his wife, children, and mother. Like
all the Muscovites living there, we began to meet often.
Our young children played together in the yard, went
with the older kids to swim in the Volga, just as though
we were at home, and attended the performances of the
Bolshoi Theatre, which was in Kuibyshev at the time. In
the evenings, after we put the children to bed, we would
gather at the Afinogenovs—Shostakovich’s mother, Sofia
Vasilyevna, and his wife, Nina Vasilyevna, also joined us.

My good relations with Dmitri Dmitrievich’s family
continued after the war. It so happened that we ended
up living opposite each other on Kutuzovsky Prospekt
in Moscow. I often went to the Shostakoviches’ house
on assignments from the editorial office of the Moscow
News. One day Mikhail Borodin, the newspaper’s edi-
tor, called me in and told me that according to official
information, my article about Shostakovich had been
reprinted in 34 Western newspapers. It was then that
Dmitri Dmitrievich first offered me a job as his secretary.
However, I did not accept his offer at the time; I did not
want to leave the editorial office. One day, when I went
to see the Shostakoviches, I found them in a state of
nervous tension. Nina was sitting at her typewriter. They
were attempting, without much luck, to write a letter

Dmitri Shostakovich at the premiere of the Fifteenth Symphony
at the Great Hall of the Moscow Conservatory. 8 January 1972.
Credit: DSCH-Shostakovich, artistic director

Oksana Dvornichenko—see page 10

concerning some domestic problem. I tried to help, and
dictated the necessary text to Nina. Dmitri Dmitrievich
again asked me to work for him and again I refused.

Many years later, after his assistant Zinaida Gayamova'®
died [on 1 August 1971], we returned to this conversation
and I began working for Shostakovich. I was able to work
for the composer without quitting my job at the editorial
office of Izvestia, or at the Hungarian magazine Strana
i mir, for which I had been working as a Moscow cor-
respondent for many years. I began working for Dmitri
Dmitrievich on 17 September 1971. It started off on
a sad note; it was during this time that Shostakovich
had his second heart attack. On 25 September, the
Conservatory season opened. It was Dmitri Dmitrievich’s
birthday. He received many telegrams and letters, and
the telephone never stopped ringing. On 26 September,
a concert was held in the Small Hall of the Conservatory,
at which the Fourteenth Symphony was performed. Zara
Dolukhanova sang very well. Dmitri Dmitrievich’s family,
friends, and admirers attended the concert.

Working for him was challenging, but not difficult. He
was a reserved, sensitive, kind, and tactful man. During
the last years of his life, he was seriously ill and well
aware of the hazards of his illness. He spent a long time
in hospital, but never complained about his condition.

Maria Dmitrievna Kozhunova, housekeeper and a
loyal friend of the family, told me in confidence that
Dmitri Dmitrievich was very superstitious. True or not,
it can be said that he didnt like to return home if he had
forgotten something. This was most likely due to his scru-
pulousness, and even a certain amount of pedantry. In his
rare hours of rest, he liked to play patience, do crossword
puzzles, and talk on the phone. He would call me at 9:00
a.m. sharp. I only worked with him while he was in the
city. He dictated replies to almost every letter he received.
In answer to a question from an American composer
about which of his works he liked best, he said, laughing,
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that he liked all of his works; “every mother thinks her
own gosling a swan,” as the Russian proverb goes. When
asked by another correspondent which composers had
influenced his work, he replied, smiling, “All composers
have influenced my work and they still do”

After Nina Vasilyevna’s death, I often saw Dmitri
Dmitrievich out with his children—he would always
take great care when crossing the street with them. One
day I took pictures of the children and gave them to
him. He was very happy, asking, “How did you manage
to photograph them?” Dmitri Dmitrievich recovered
quite quickly from his second heart attack. He often had
to travel abroad; he received many invitations from dif-
ferent countries. [In 1972 and 1973] he travelled to East
Germany, West Germany, [Denmark], England, America,
and Ireland. In East Germany [and in Denmark], he
attended the premiere of his opera Katerina Izmailova,
where he was awarded a prestigious prize; and in
Denmark he received the first prize in a competition.?*
Eighteen conservatories around the world awarded him
honorary titles. He was an Honorary Member of the
Royal Academy of Music of Sweden, the Italian National
Academy of St. Cecilia, and the Royal Academy of Music
of Great Britain; an Honorary Doctor of Sciences of
the University of Oxford, and the French Academy of
Fine Arts; and an Honorary Professor of the Mexican
Conservatory, the United States National Academy of
Sciences, the Serbian Academy of Arts and Sciences, the
Bavarian Academy of Fine Arts ...

When Dmitri Dmitrievich was travelling on the ocean
liner Mikhail Lermontov to America, a telegram was sent
to his home from the United States asking for the size of
his clothes and headwear. The telegram came from the
American Academy of Music [sic],” where the composer
was to be initiated into the “Masters of Music.” During
these award ceremonies, those being awarded had to
wear special clothes. I sent a telegram to the ocean liner
asking him to respond to the address I gave him. When
Dmitri Dmitrievich came home, he asked me how I had
come up with the idea of sending a telegram to the ocean
liner—had someone suggested it to me, or had I figured
it out on my own? Laughing, I referred to my many years
of work as a journalist ... But the only thing I could not
do for him was improve his health. The last years of his
life were spent between intense work and the hospital.
He always worked hard. As a deputy, he considered it
his duty not only to answer every letter and request, but
to always try to help.

Shostakovich’s last deputy appointment was to the
Supreme Soviet of the USSR for the Gorky Region. He
never left a single letter unanswered. If, after consult-
ing with a lawyer, he found out that a court case had
been settled unfairly, Shostakovich tried to help the
victim—he would send letters to the Presidium of the
Supreme Soviet of the USSR. He performed his deputy
duties meticulously, attending to each letter in detail,
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whether it was a request from a Gorky resident to have
an underground system built in his home town, or a
complaint from a mother who had been evicted after her
husband’s death from a flat owned by the factory where
he had worked (Shostakovich suggested that the factory
hire the woman, thus allowing her and her children to
stay in the flat).

He did a lot for the Kurgan Scientific Centre for
Restorative Traumatology and Orthopaedics. He was
extremely grateful to Dr. Gavriil Ilizarov after receiving
treatment at his clinic. Dmitri Dmitrievich retained
warm and friendly relations with Ilizarov until the end
of his life.

He saw and listened to young musicians, one of whom
was sixteen-year-old Yakov Gubanov, a student at the
Kiev Conservatory. I have kept a letter from Gubanov,
which I would like to quote here.

My memories of Dmitri Dmitrievich are the closest
thing to my heart. I discovered Shostakovich when
I was sixteen after listening to the Fourteenth Sym-
phony he had just composed. It was a grandiose ode
to death and life, the confession of a man who had
passed through the greatest stages of awareness and
was standing on the threshold of eternity. It was 1970.
Dmitri Dmitrievich was seriously ill, and each of his
compositions, right up to his Viola Sonata in 1975,
was filled with a sense of farewell—after all, any of
them could have been his last. I was shaken to the
very core of my youthful soul and within two months
had studied all of Shostakovich’s oeuvre, entirely
excluding all other music. I was eager to see Dmitri
Dmitrievich in person, to express my admiration of
him, and my great love for his music, and to show
him my compositions and to ask, ‘Where should I
go, what should I do?’

As you know, it was very difficult to reach Dmitri
Dmitrievich after his serious health issues. From
talking with me, you know how many times I came
to Moscow and returned home with nothing to show
for it. Nevertheless, I was eventually able to meet
him. You took my scores and promised to show
them to Dmitri Dmitrievich; and if he could, he
would definitely see me. As you probably remember,
Dmitri Dmitrievich received me in the first room
to the right. When I took oft my coat and went into
that room, he was sitting at a marble table, leafing
through sheet music ... Shostakovich was holding
my string quartet in his hands, and invited me to sit
down. He asked my name and age and if T could play.
I answered in the affirmative. Then he said, ‘Let’s go
to the piano. I began to play the quartet and almost
burst into tears in embarrassment when I saw Dmitri
Dmitrievich turning the pages. Dmitri Dmitrievich
commented as follows: “You have talent, but your
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Home rehearsal of the Fourteenth Quartet: Fyodor Druzhinin,
Irina Shostakovich, Galina Shirinskaya, Lyudmilla Krenkel, Dmitri
Shostakovich, and Dmitri Tsyganov (taken from behind).

21 October 1973. Credit: DSCH Publishers/Viktor Akhlomov

music is still uneven. The cello theme is beautiful,
sad, and deep, and it develops well. Then the music
is somewhat ordinary. Then it gets better again’

What he described as ‘ordinary’ was music inspired
by Dmitri Dmitrievich, and what he said was ‘bet-
ter’ was my own music. That was the first lesson I
learned—it is fine to admire others, but you need
to find your own way. Then I played some vocal
compositions. Dmitri Dmitrievich liked them, but
made some comments about the notation. To my
surprise, I found myself fervently arguing with him,
trying to show him that he sometimes notated in
exactly the same way. The matter concerned the
notation of a diminished fourth, Dmitri Dmitriev-
ich’s favourite interval. Very rarely did he notate it
as a major third. I had done exactly the same thing
in my composition.

Shostakovich liked my piano playing. Realising this,
I immediately launched with gusto into the finale of
Dmitri Dmitrievich’s First Piano Concerto. Dmitri
Dmitrievich said he was sorry he couldn’t accom-
pany me due to the pain in his hands. I realised it
was time to leave, but he didn't let me go for a long
time, asking me about my life, my studies, what I
was reading, what theatres I had visited, whether I
often visited Moscow. When I confessed that I only
travelled to see him, he was embarrassed. In parting,
he advised me to study music theory and play the
piano, in addition to composing. I fulfilled both of
these recommendations.

After this extended first meeting with Gubanov,
Shostakovich said to me, “Please transfer the young
man to the Moscow or Leningrad Conservatory.” I wrote
to the administration of both the Moscow Conservatory
and the Leningrad Conservatory. In the summer of 1973,
Gubanov was transferred to the Moscow Conservatory,

Dmitri Shostakovich with Svyatoslav Richter and other well-
wishers after the premiere of the Fifteenth Symphony. 8 January
1972. Credit: Dmitri Shostakovich: Pages of His Life in Photographs/

Olga Dombrovskaya
—see page 10

from which he successfully graduated in 1976. He then
completed his post-graduate studies in music theory at
the Kiev Conservatory, and wrote and defended his dis-
sertation on Shostakovich’s harmony. He has now written
six symphonies and a number of major chamber works.
Dmitri Dmitrievich met with Gubanov on several more
occasions, attentively followed his progress, and became
acquainted with his works. As Gubanov later told me,
Dmitri Dmitrievich would say laconically, “a very nice
piece” He became particularly engrossed in the score
of Gubanov’s Piano Trio, and spent a long time leafing
through what he had written, and gave him advice on
future performances.

Dmitri Dmitrievich was engaged for many years in
creative cooperation with the Beethoven Quartet. All of
his chamber works [sic]? were performed for the first
time in the ensemble’s interpretations. He dedicated
chamber works [String Quartet nos. 3 and 5]* to the
first line-up of the Quartet and one of them to each of its
members individually.® I had the opportunity to become
acquainted with the ensemble during a rehearsal of the
Fourteenth Quartet at Dmitri Dmitrievich’s apartment.
It was on the eve of the Third Congress of Composers
of the RSFSR, at which the Moscow premiere of the
Fourteenth Quartet took place. As usual, the Beethoven
Quartet was the first to perform it.

Professor Dmitri Tsyganov and Sergei Shirinsky, who
had been members of the ensemble for fifty years, along
with their younger colleagues Fyodor Druzhinin and
Nikolai Zabavnikov, rehearsed in close collaboration
with Dmitri Dmitrievich at his home. My friend Viktor
Akhlomov, a photographer of Izvestia, took unique pic-
tures during the rehearsal. Some of them were printed
at the time in the newspaper Nedelya.

It is a well-known fact that during the war against
Hitler’s fascism, Shostakovich’s Seventh Symphony was
played all over the world by the best orchestras. It is
impossible to forget it. I listened to the premiere in 1942
in Kuibyshev.?®
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For forty years I have lived next door to a man who, in
his youth, (he was 29 at the time) flew to Kuibyshev on
Zhdanov’s personal orders to get the score of the Seventh
Symphony during the difficult days of fierce bombing
of Leningrad. Vasily Semyonovich Litvinov, an aviation
colonel, never talked about his heroic flight until he
was tracked down by members of the Moscow Pioneer
Organisation. In 1972, they reported in Pionerskaya
Pravda that they could not locate the pilot Litvinov or
find out any information about him. The pioneers knew
that the composer began writing his famous sympho-
ny in besieged Leningrad and finished it in Kuibyshev.
They also knew that a pilot named Litvinov managed
to deliver the score of the symphony from Kuibyshev to
Leningrad in difficult combat conditions. The pioneers
also knew that the pilot had to fly over the forests and
lakes at a very low level. He was known to have landed in
May 1942 at an airfield outside Leningrad. The pupils of
School no. 235 asked the newspaper to help them find the
pilot Litvinov. They looked for Litvinov for a long time
and finally found him. On 12 August 1980, Vechernyaya
Moskva published an article by D. Gai about Litvinov’s
heroic flight. Now everyone knows that with his help, on
9 August 1942, the heroic music, calling for struggle and
victory, was first heard in besieged Leningrad.”

During his youth, when Dmitri Dmitrievich studied
at the Leningrad Conservatory, he was friends with com-
poser Gavriil Nikolaevich Popov. Shostakovich’s name
is constantly mentioned in Popov’s diaries, which were
prepared for print by his widow and musicologist, Zarui
Apetyan. In later years, for some reason, this friendship
fell apart. However, when Gavriil Nikolaevich became
gravely ill, Dmitri Dmitrievich was very concerned.
When he found out about Popov’s death, he instructed
me to order a wreath for him and his family. Dmitri
Dmitrievich took upon himself the duties of chairman
of the committee on Popov’s creative legacy. At the first
meeting of the committee, he gave precise instructions
about everything to be done to immortalise the memory
of the deceased.

One day Dmitri Dmitrievich asked me to go to
Novodevichy Cemetery and tend to the grave of his
wife, Nina Vasilyevna. Later, he too would be buried
there, alongside his wife. I could not go to his funeral,
since I was seriously ill.

I worked with Dmitri Dmitrievich during the time
he composed the Fifteenth Symphony. The first per-
formance took place in the Great Hall of the Moscow
Conservatory. ... The hall was packed to capacity with
musicians, conductors, performers, composers, writers,
journalists, poets—the cream of Moscow intelligentsia.
Two thousand people, holding their collective breath,
preparing to listen ...

The composer was seated in the sixth row of the stalls,
surrounded by his family. Everyone was tense. Tonight’s
premiere was special. Dmitri Dmitrievich was not entirely
well ... nevertheless, he had spent two months working on
this symphony prior to its premiere. When people asked
him about his new work, he replied briefly, “Yes, I worked
on it very hard. I wrote it quickly, in two months during
the summer”

With the Fifteenth Symphony, after an eighteen-year-
long interval, the composer returned once again to the
purely instrumental, non-programmed form of the genre.
The Fifteenth Symphony begins and ends with a resound-
ing stillness. In this composition, the old and the new
Shostakovich converge. The height of mastery, the depth of
inner spiritual expression, created the sublime atmosphere
that swept through the hall. With a final wave of the con-
ductor’s baton, the auditorium falls silent for a moment,
and then—an explosion of applause. Everyone stands up.
A prolonged, endless ovation. The composer goes onstage,
thanks the orchestra, each member individually, and bows
deeply. He thanks the audience, he leaves and returns at
the insistent, unanimous demand of the hall ... An hour of
uninterrupted applause ... It’s time to part ways, but no one
wants to go. Everybody looks for someone to talk with, to
excitedly share impressions of what was heard.

A long line of friends, colleagues, and supporters forms
in the corridor leading to the dressing room. Everyone
is eager to thank him again, to personally congratulate
him, and share their delight. In line I see Y. Svetlanov,
M. Plisetskaya, R. Shchedrin, S. Richter, D. Oistrakh, Y.
Yevtushenko, I. Kozlovsky, and many of my fellow jour-
nalists and foreign correspondents. The line moves slowly,
an endless stream of appreciation and thanks. Thus ends
an unforgettable day of music; a day of soaring creativity
from the imagination of a great composer.

Translation by Alison Yermolova

Author:

Rita Emmanuilovna Kornblum, a.k.a. Rita Korn (1906-1992): writer, journalist, and newspaper editor. She became
Shostakovich’s secretary after Zinaida Gayamova died in 1971.
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Rita Korn, J[pysvs Mou... [My Friends...] (Moscow: Soviet Writer, 1986) 116-30.
Sergei Iosifovich Yutkevich (1904-1985): Soviet and Russian film director and screenwriter. With Kozintsev and
Trauberg, he was a founder of FEKS. He roomed with the Shostakovich family in Leningrad, 1929-34. He won
the Cannes Film Festival Award for Best Director twice: for Othello in 1956 and for Lenin in Poland in 1966. His
work with Shostakovich included The Golden Mountains (op. 30, 1931), Counterplan (op. 33, 1932), and The
Man with a Gun (op. 53, 1938).
Fridrikh Markovich Ermler (1898-1967): film director and script writer. Co-director of Counterplan and direc-
tor of The Great Citizen (Series 1, op. 52, 1937 and Series 2, op. 55, 1938-39).
Counterplan: music for the black-and-white film, with screenplay by Leo Arnshtam, D. Del, and the two direc-
tors—Fridrikh Ermler and Sergei Yutkevich—for the Leningrad Rosfilm Studio. Two songs are featured in the
score: “Song of the Counterplan” for solo voice and, in the finale, for chorus; and “How Long will my Heart
Ache?)” with traditional words, for unaccompanied women’s chorus. Three orchestral excerpts are known:

1. Presto attacca

2. Andante

3. Andante—“Song of the Counterplan” orchestral version
Music composed in autumn 1932, in Leningrad. The Soyuzkino film was first screened on 7 November 1932 in
Leningrad. The score was conducted by Nikolai Rabinovich.
Vladimir Mikhailovich Kirshon (1902-1938): Soviet playwright, poet, publicist, and screenwriter. In August
1937 he was arrested along with other former RAPP leaders as Trotsky sympathisers, and the next year he was
executed at Butyrka prison in Moscow. He was posthumously rehabilitated in 1955 and his plays were performed
again.
Lady Macbeth of Mtsensk District—which premiered in Leningrad—was produced under the title Katerina
Izmailova in Moscow.
Presumably a reference to the infamous Pravda criticism of the opera, published on 28 January 1936.
Boris Arkadievich Mordvinov (1899-1953): opera director. From 1930, principal director of the Nemirovich-
Danchenko Musical Theatre in Moscow; principal director of the Bolshoi Theatre, 1936-40. Stage producer for
Katerina Izmailova (op. 29, 1934) and The Limpid Stream (op. 39, 1934-35).
Mikhail Afanasyevich Bulgakov (1891-1940): Russian writer, medical doctor, and playwright, active in the first
half of the 20th century. He is best known for his novel The Master and Margarita, published posthumously,
which has been called one of the masterpieces of the 20th century.
Sergei Mitrofanovich Gorodetsky (1884-1967): Russian Soviet poet, translator, and teacher.
Pyotr Vladimirovich Vilyams (1902-1947): Soviet artist and friend of Shostakovich. Principal designer for the
Bolshoi Theatre, 1941-47. He and his wife, Anna, befriended Shostakovich and his wife in Kuibyshev during the
war and the families remained close afterward. He worked on the stage design for Russian River (op. 66, 1944).
Shostakovich dedicated String Quartet no. 4 (op. 83, 1949) to his memory.
Marina Frolova-Walker, “The Soviet Opera Project: Ivan Dzerzhinsky vs. Ivan Susanin,” Cambridge Opera Jour-
nal 18, no. 2 (2006): 206-07.
According to Marina Frolova-Walker: “There was an initial premiere in late February 1939; this was soon fol-
lowed by a private showing for various dignitaries including Kalinin, Voroshilov, and Litvinov, but not Stalin
himself. After this showing the production was suspended, only to reappear two months later with changes

... The number of superlatives the critics showered on this ‘second premiere’ already indicated that they were

aware of Stalin’s involvement, and eventually this was discussed openly in one of the published accounts of the
production. These final changes set the seal on the Socialist Realist character of the new Susanin, establishing it
as the ideal Soviet opera. ... Here is the account of Elena Bulgakova, who attended the April premiere: “Before
the Epilogue, the Government (including Stalin) moved from its usual box into the large central box formerly
reserved for the Tsar, and watched the rest of the opera from there. When the audience noticed this, they began
to clap, and continued clapping throughout the musical interlude that precedes the epilogue. When the curtain
(calls began), and particularly at the end when Minin and Pozharsky appeared on horseback, (the applause)
grew ever louder until it became a tumultuous ovation. The Government was applauding the cast, the cast was
applauding the Government, and the audience was applauding both”

Presumably another reference to the infamous Pravda criticism, published on 28 January 1936.
Khovanshchina (Musorgsky), op. 106: reorchestration of Modest Musorgsky’s five-act opera Khovanshchina was
edited and orchestrated March 1958-26 April 1959, at Moscow. The first performance of the stage version took
place on 25 November 1960, at the Kirov Theatre of Opera and Ballet.
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18
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Boris Godunov (Musorgsky) op. 58: reorchestration of Modest Musorgsky’s opera Boris Godunov of 1868-1872
for stage performance was edited and orchestrated from 24 November 1939 to 10 May 1940. The premiere took
place on 4 November 1959, at the Kirov Theatre of Opera and Ballet in Leningrad.

According to Derek Hulme, the 1943 premiere was delayed owing to the replacement of Samuil Samosud as
principal conductor of the Bolshoi Theatre, Moscow.

Alexander Nikolayevich Afinogenov (1904-1941): Soviet playwright, publicist, and drama theorist. He wrote the
play Salute, Spain! (for which Shostakovich composed his op. 44, 1936). He died during the war in 1941, after
being struck by a bomb fragment. His wife Jenny Merling, an American, died in 1948 in a fire aboard the ship
Pobeda.

Zinaida Alexandrovna Gayamova (1896-1971): Shostakovich’s personal secretary and family friend. She was
Shostakovich’s secretary from 1956 until her death on 1 August 1971.

Fedosya Fedorovna (Fenya) Kozhunova (d. 1965): cook and housekeeper of the Shostakovich family from 1935.
After the war her niece, Maria Dmitrievna Kozhunova, assumed main responsibility and Fenya supervised the
family dacha.

On 26 May 1973, during intermission of the performance of Katerina Izmailova (op. 114, 1962-63), Shostakov-
ich was awarded the Léonie Sonning’s Musikfond prize at the Royal Danish Theatre in Copenhagen.
According to the 12 June 1973 edition of The New York Times, Shostakovich’s visit was initiated by an invitation
from Northwestern University on 8 February 1973. In a letter, Chancellor J. Roscoe Miller spoke of “a desire of
both the academic and the corporate branches of the university to recognize your distinguished accomplish-
ments” Shostakovich attended the graduation and degree ceremony at Northwestern University on 16 June 1973;
he was awarded an honorary doctorate degree.

String Quartets nos. 2-14 were first performed by the Beethoven Quartet. String Quartet no. 1 was first per-
formed by the Glazunov Quartet and String Quartet no. 15 was first performed by the Taneyev Quartet.

String Quartet nos. 3 and 5 were dedicated to the members of the Beethoven Quartet: Dmitri Tsyganov, Vasili
Shirinsky, Vadim Borisovsky, and Sergei Shirinsky.

Quartet no. 11 was dedicated to the memory of Vasili Pyotrovich Shirinsky (2nd violinist of the Beethoven
Quartet). Quartet no. 12 was dedicated to Dmitri Mikhailovich Tsyganov (1st violinist of the Beethoven Quar-
tet). Quartet no. 13 was dedicated to Vadim Vasilievich Borisovsky (violist of the Beethoven Quartet). Quartet
no. 14 was dedicated to Sergei Pyotrovich Shirinsky (cellist of the Beethoven Quartet).

The Seventh Symphony was first performed on 5 March 1942 at the Kuibyshev Palace of Culture; Bolshoi The-
atre Orchestra, Samuil Samosud conducting, with an introductory talk by the composer.

The Seventh Symphony was first performed in besieged Leningrad on 9 August 1942, in the Great Hall of the
Leningrad Philharmonic; Leningrad Radio Orchestra, Karl Eliasberg conducting.
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