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Roman Matsoy Yudina and Shostakovich; a poject in peril

‘Saving Shostakovich’ Back in post-Soviet Estonia, and
those worldwide headlines. Recently

‘Shostakovich Treasur Trove  members of th®©SCH Journal and

Seeks a New Home’ the UK Shostakovich Society visited
the campaigner behind the headlines,

‘Gulag Collection — Rare music  Roman Matsos son, Mark.

that was scoched by the &linist

erais in need of cultural asylum’.

Estonian Roman Matsov was born in
1917, had early ambitions as a soloist
but ultimately became a renowned
conductoy notably of the Estonian
Radio Symphony OrchestrA.viru-
0ld Tallinn, today lent supporter of Shostakovigh’
he capital city of Estonia is music, he ensured first performances
replete with reminders of kat outside Moscow a.nd, Lenlngrad.of
ter-day episodes in its troubled many of Shosta}kowch works, addi
history: stark, greyimposing Soviet tlonally arranging to have ‘safety
recordings of these performances-pre

edifices clash with the anonymous din the f f ideoloaical and
architecture of post-independence served in the 1ace of ideological and ;o is now in Moscowthis apartment
economical reasons for their removal

enterprise; the stucco-clad eleganceOr destruction remains his spiritual home, as his
of the opera and concert halls over ’ constant and passionate references to
shadow the cowering wooden struc past times here demonstrated. But
tured dwellings of the 19th century times are hard — rents in flourishing
they postdate. Old@allinn, a must for Tallinn are soaring and Mark fears
Baltic history hunters, lies smugly that the upkeep on the flat will exceed
aside and aloof within its protective his family's means. Hence the
walls that now house elegant restau appeals.

rants and surreptitious souvenir
shops.

Mark Matsoy 2005

Although his professional and family

But what exactly is preserved here,
beyond cherished memories of round-
the-table discussions involving his
father Yudina, Shostakovich, Ois
trakh, Richter and other musical icons
of previous generations?

Music has inevitably played a
significant part in Estonia’cultural
history,  neighbouring  Russia
exercising its considerable influence,
St Petersbug itself being a mere 400 Oil painting of Roman Masov
kilometres away Scores, many of them, contain
He also befriended pianidtudina, Roman Matsod notes to
Whilst the name of Roman Matsov heavily indicted by the Soviet author performances of his core repertoire,
may be familiar to the majority of ities for her overt criticism of thet&®  the focal point inevitably being that
Estonias 21st century intelligentsia, it inist regime and her support of various ¢ shostakovich.Aside technical
is unlikely to cause even a ripple in persecuted artists under ithese annotations, surprisingly  frank
the waters ofVestern musicological stances led to Matsov being blacklist comments are occasionally to be
consciousness. However this statused by Soviet authorities; his available foynd in the columns or between the
quo has evolved quite recently with recordings were limited to concert pay jines of scores, are scribbled on
the appearance of headlines such asperformances only and opportunities g|ips of paper tucked away within the
to travel abroad were disallowed. score orin certain cases, hidden away
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in unsuspected hideaways such as
standard Russian literature, in
everyday ledgers, diaries and so on.
We noted one such set of remarks, in
a score of the Ninth Symphony
clearly used by Matsov for his initial
performances of the work iFallinn,
and (according to son Mark) resulting
directly from discussions with the
composer:

Humiliated in the blood of the EVil
Bolshevik Empe:...

A section of t MagovArchive in Tallinn

others, ofYevgeny Pasternak, son of per annum in archivistsalaries and
the Nobel prize-winner Boris Paster (v) to set up a dedicated multimedia
nak and author of his fatherbiogra  web site entitled ‘The Liberation of

It is in no way touble-fiee,
because Shostakovich describgs

here the era in which we live...| iy 1y an ‘Open Lettempublished in -~ Music' - $55,000 one-dfplus $4,000
October 2004 he calls for the creation annual costs.
DiStant, Woried, even fime, of a “Unique museum known as
grinding teeth for those humiliat¢d Museum of Banned Music of the Certain benefactors have already
and matyred Twentieth Centw”. The letter ends come forward with contributions but

with the plea, with specific references as we go to print no definitive selu
Clearly other scores should be exam  the Matsov crisis: “Given the suf  tion is in view The Journalwill fol -
ined 'and QUIdeIIn§S, IN SOMe CaS€Sfering involved in attaining freedom, low this story in future editions; for
possibly relayed directly from com i \youid be a crime against humanity further information please contact
poser to conductorextracted for 4 nermit thousands of treasures of Lewis Owens, President of the UK
study the worlds of music, culture and his Shostakovich Society (see page 27).
tory to fall into oblivion.”
Many of the books and scores that
line the shelves are dedicated 10 \15rk Matsovs own inventory would
Matsov in ShostakovicB’handwrit  pave the Museum containing 50,000
ing. Many letters from Shostakovich jtems at the outset including 4,500
to Matsov Snr have survived, gcores, 1,500 unpublished records and |
although the originals are being held tapes, 15,000 documents such as let |

elsewhere for safe keeping, copies ofers photographs, posters, diaries and |
varying quality being kept here. Some g4 o

of the aforementioned \é&ir record
ings are stored in boxes under a grandegtimates of funds required are (i)
piano and will require gent action  ¢50 000 in annual rent to maintain the

before the fragile tapesondition  \atsov apartment intact and in good
begins to deteriorate. Matsov.Jnas  gndition (ii) $5,000 per annum to

himself begun the awesome task of ;5 3 Foundation of the ‘Internation
collecting, digitalising and annotat 5| Fynd ofArtistic Liberty and the
ing the myriad sources, but this is Freedom of Musiciii) $20,000 to
clearly a disproportionate task for one regiore and transfer to digital supports

man. the 3000 hours of sound recordings
Weight has been added to the €eam 54 1000 hours of video recordings

paign with the intervention, among ne|q currently in storage (iv) $40,000

Inscription by Shostkovich to
Roman Masoy 1946

21

DSCHJOURNALNo. 22 - January 2005




